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Moonlight

Some ten years ago, I was walking alone on a small garden path in the campus at night, reciting
a sonnet by Caocao, when I was suddenly enclosed by a strange solitary feeling. Treading slow-
ly under the moon, the inspirations of writing the lyrics came into my mind.

In order to follow more closely the mood of the lyrics, traditional Chinese styles of singing
together with different percussion timbre are used to create an atmosphere which depicts the sce-
nario and the inner emotion.

It should be noted that in actual performance, the percussionist is free to decide on whether an
assistant is needed. Practicality should always be the major concern. In the same way, the use of
spatial notation is to avoid the traditional sense of pulsation but is by no means restrictive.
Performers are allowed the freedom to follow the natural flow and rhythm of the lyrics.
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#%4*% YANG, Jin Fong
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The Doctor of Music of the Chinese University of Hong Kong, whose works has been performed in many international concerts. Yang was an
Assistant Professor of the Shute University. Advised by Chin-yu Lin, Loong-hsing Wen, Hwang-long Pan, Chinary Ung, Song-ren Xu, Nan-
zhang Qian, Yoshihisa Taira and Victor Chan Wai Kwong for Composition.
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