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The first inspiration came from a book entitled “The Joy Luck Club written by Amy Tan”
(1989). One of its chapters, in which a group is playing the game of “Mah Jong” and is chat-
ting with great delight, reminded me of My joyful childhood and the times when I and my broth-
ers would play the Korean chess game.

In “Mah Jong” I continued to use the modal techniques (I call this “free modality”). I con-
structed two different modes and freely applied them. When constructing the modes, I intended
to evoke the strong sense of the Korean pentatonic scale (C—D—E—G—A) as well as the oriental
environment. I considered that the pentatonic scale was a most appropriate material to express
the quality of the Korean vernacular as well as it had a great potential to develop new modern
musical language. I avoided applying the pentatonic scale itself in my work. I altered and
expanded the pentatonic in my own ways. “Mah Jong” expresses my desire to explore new
musical subjects and language, which could make my identity more solid.
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Born in Seoul, South Korea, and studied at Yonsei University in Seoul. In 2000 she came to the UK to study at the London College of Music with
Nigel Clarke. Last year she was awarded a PhD at King” s College, University of London, under the supervision of Silvina Milstein. Her PhD
was supported by a PRS Foundation Scholarship and an Overseas Research Studentship of the UK.

Her music was first performed in the UK when her first orchestral work. “Remember...” (2001), was premiered by the BBC Philharmonic con-
ducted by James MacMillan as part of the 2002 Huddersfield Contemporary Music Festival. Her string quartet “The Deathly Wind” (2003) was
performed by the Arditti Quartet in London in 2004 as part of “The Inventions: Ferneyhough in Focus” . “The Deathly Wind” was awarded
first prize at last year’ s University of Aberdeen Music Prize.

Last year her oboe concerto “MaskDance” was awarded second prize at the Francesc Civil International Composition Competition in Spain.
This year her second orchestral work “Invisible Dance” commissioned by the University of Aberdeen was premiered by the BBC Scottish
Symphony Orchestra conducted by Martyn Brabbins in Aberdeen. She has also worked with the BBC Scottish Symphony Orchestra string quar-

tet, Solaris string quartet, Himmel String quartet, Lontano conducted by Odaline de la Martinez.

She currently teaches at universities in Korea and actively works in Korea and Europe.
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